CAC Breétigny Co-creation
Centre d‘art contemporain

Rue Henri Douard

91220 Brétigny-sur-Orge

+33(0)16085 2076

info@cacbretigny.com

cacbretigny.com

Contact presse
Elena Lespes Mufoz
e.lespesmunoz@
cacbretigny.com
+33(0)16085 2076

Publication

Press release [1-10]

U+1F4D5-001 wC el %
Livre fermé lllustration

2o W )

s.n.
Impression noire, 11,6 x10,5cm

Brétigny Notre Ville, N°43, p.9
15.11.1981



CAC Breétigny Co-creation Publication Press release [2-10]

Co-Creationis a multifaceted publication that is part of a research initiative into co-crea-
tion and socially engaged art practices. Begun in 2013, this long-term initiative has been
the work of Céline Poulin (the director of CAC Brétigny) and Marie Preston (artist and
teacher-researcher at Université Paris 8), along with Stéphanie Airaud (the director of
public outreach and cultural initiatives at MAC VAL). The publication took shape in part
around a three-day symposium at MAC VAL and CAC Brétigny, a master’s seminar in
Contemporary Art Media Design of Université Paris 8 at Villa Vassilieff, and finally an
exhibition at CAC Brétigny.

A new theoretical advance and not simply the proceedings of a symposium, Co-Creation
has allowed us to bring together and get out to the public, in France and abroad, the
contributions this research project has inspired. No comparable reference work existed
in France before the present publication. This book allows us to pursue a dialogue with
all those who are contributing internationally to such reflections. It records the develop-
ment of collective work that is helping to connect French and international universities,
art centres, museums, art schools, etc. Different questions raised by co-creation prac-
tices and dealt with in earlier iterations are returned to or are treated in greater depth as
new ones emerge. What, for example, is the heritage of popular education in co-creation
practices? Who is speaking when more than one is in fact speaking? What is at stake in
terms of power and statuses in a group that is working together? What kind of private
connections and what kind of relationship to daily reality does that involve? What interac-
tions exist between alternative educational methods and co-creation practices? What
methodologies of evaluation, aesthetic or not, are possible?

Made up of theoretical and/or personal texts by philosophers, sociologists, anthropologists,
artists, and art historians, along with several interviews, this edition is organised around
five essential cross-disciplinary themes, namely, conversation, the collective, education,
vulnerability, and evaluation.

Editorial direction: Céline Poulin and Marie Preston, with Stéphanie Airaud

Texts: Stéphanie Airaud, Andrea Ancira, Marnie Badham, Virginie Bobin, Caroline Darroux, Frangois Deck, Marie Fraser, Véronique
Goudinoux, Nuria Guell, Adelita Husni-Bey, Florence Jou, Grant H. Kester, Camille Louis, Pascal Nicolas-Le Strat, Maude Mandart,
Christian Maurel, Céline Poulin, Marie Preston, Myriam Suchet, Katia Schneller, and Mathilde Villeneuve.

Published by Empire Books and CAC Brétigny

With the generous support, for the print edition, of the Centre national des arts plastiques, MAC VAL, and the Université Paris 8
(Laboratoire AIAC).

In partnership with ESAD «Grenoble «Valence, La Maison du Patrimoine Oral de Bourgogne, RMIT University, the University of Quebec
in Montreal—UQAM, the Université Sorbonne Nouvelle—Paris 3 and the Université de Lille (CEAC).

Distribution: Les presses du réel

Publication: March 2019
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CO-CREATION CAC BRETIGNY
& EMPIRE BOOKS
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Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.
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Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.
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— EDITORIAL
Céline Poulin ~ Sharing Remains Sexy

— SYNTHESIS
Marie Preston Heritages and Modalities of Artistic
Co-creative Practices

I~ CONVERSATION
Myriam Suchet ~ Conversing, or How to Convert University
‘Language’ into Universitarian
Camille Louis Co-creation Practices ‘In Conversation’
with the Collective kom.post
Mathilde Villeneuve — Remain. Foreign: A Story of Lines,
Friendships, and Writing

II— COLLECTIVE
Marie Fraser & Adelita Husni-Bey Publicness
Francois Deck No Project, on Purpose
Véronique Goudinoux  Co-creation Practices and Temporary
Worlds
Pascal Nicolas-Le Strat Cooperating, A Process
to be ‘Discovered’

III— EDUCATION
Christian Maurel ~ From Culture as an Object of Dissemination
to Culture as Work. The Contributions of Popular Education
Maude Mandart & Florence Jou Morfondé
Marie Preston Co-creation and Co-education

IV— VULNERABILITY
Virginie Bobin & Andrea Ancira Dream Among Others
Stéphanie Airaud Fail again. Fail together. Fail better.
Céline Poulin & Katia Schneller
Interview with Niria Giiell ‘T'm Still Here?

V— EVALUATION
Caroline Darroux Change the Types of Value
That Are Not Ours
Grant H. Kester The Device Laid Bare: On Some Limitations
in Current Art Criticism
Marnie Badham Spectres of Evaluation: Indeterminacy
and the negotiation of value(s) in socially engaged art

Biographies

Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.
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Editorial Céline Poulin

Processes have several levels of reality. We are in a process of
realisation, of co-creation, and at the same time, we shift onto a
level that is an exploration of whatwe are in the process of doing,
I think that this dynamic is rather rich; we have this capacity to
switch our level of reality within the same process, to be at once
fully in the action and at ‘the same time considering the action re-
engaged in acting and at the same time evaluating
this action. This personal mobility, individually and collectively in
our processes, strikes me as extremely interesting when it comes
to catching bits of understanding or evaluation; and in the end:
to evaluate 1s to give value, to bring consideration.”
Indeed, as Caroline Darroux points out, ‘The fac: for judging value is
- % often confused with the difficult exercise of for mmu values.”” By calling
Talk by Maric Preston, Oraliy: The Spoken. Modalities and ractices of collctive ant-matking, studly da into question opinion a priori, the opinion of the nthu and that of Ih( col-
MAG VAL, 2017. Photo: MAC VAL. h‘([l\ at (llﬂnonl\mlu nuludmwllu opnuom lmn\nutl( (ll)\, society zll](l

IL\u()u‘( writes, the prm\l is to start from one’s pe; rsonal ]n\((m and emo-
tions and to invest them in the determination of value. This is also Marnie
Badham's conclusion: ‘Like Hirschhorn, I argue that useful judgement can
come from this “non-exclusive other” who may hold alternative values of
expression, participation, and differenc ic criteria disti
from the cultural hierarchies of art institutions.
uation, Grant H. Kester adds another, that of the aesthetic experience
and artistic existence of these objects. ‘How do these practices redefine or
transform our understanding of aesthetic experience? And how do they
challenge preconceived notions of the “object” of art?* Because if the:
practices take place in the field of art, how can they be analysed there?
Kester examines the traps of the kind of art criticism that does not pay
sufficient attention to artistic processes in the attempt to grasp the issues
ised by these practices which cannot be reduced to their simple vocab-
ulary, or of criticism that argues for the autonomy of art and against any
kind of compromise with a social and political sphere whose unconscious
assumptions the artist might be thought to reveal. For Kester the point is,
on the contrary, to invest the practice and the process itself in order to
put forward an evaluation of that. This, as Marnie Badham and Grant
H. Kester show, can only be done with the people involved, avoiding the
‘ventriloquism’ of art criticism, imagining the emotions of the participant
and viewer. Both recommend that the critic immerse her.himself in all the
work’s dimensions, going beyond simple observation of the result. Such

invitation & habitcr un mm commun',excerpt [1:17:11.1:22:08] of the
audio file, transcribed by Nicolas Sidoroff

Caroline Darrous, this volume, 181

Marnie Badham, this volume, 205,
Q&A with Véronique Goudinou, Villa Vassilieff, 2016, Photo: Maric Preston. 25, Grant H. Kester, this volume, 189

Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.
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Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny,

Co-creation

Conversation

John J. Gumperz distinguishes six main motivations for such switching (the
passage from one language to another between two sentences or within a
single sentence), viz., quotation, the designation of an interlocutor, inter-
jection, reiteration, qualification/modalisation, and personalisation. The
very effort to find motivations to explain a change of language suggests
normally we converse only in one and the same language. Otherwise, wh
try to explain a change? The obviousness of the self-identity of ‘languag
irresistibly brings to mind the goldfish in its bowl, convinced that it is liv
in a natural medium, given the perfect transparency of its walls. And yet
these walls, like the boundaries of ‘language’ are the result of contingent,
historical processes, of political decisions, of forces for institutiona 1
The s’ of frangais, for instance, should in fact read as a marker of the plural.
As Cécile Canut explains:
The notion of ‘language’ as posited by linguists cannot be treated
as a datum of the real, i.e., posited in this way, it is an ideological
construction issuing to a lar ree from the West for which
language is an element of identity. To assimilate language to a
substance, or even an ‘essence’, rules out all understanding of the
fluctuating practices of the speakers, determined by a complex
ensemble of phenomena that are at once discursive and practical.®

The consequences of ceasing to presuppose the homogeneity and stability
of ‘language’ are considerable, sufficient to suggest a paradigm shift. One
of these consequences is to call into question the very identity of the gold-
fish living in the bowl. That is, if’ one proves to be mobile, then there is a
big chance the other will become quantic - a catfish, perhaps!

The creation of new terms can help change mental software. Rainier Grut-
man has coined the term ‘heterolingualism’ to designate ‘the presence in
a lext of foreign idioms in any form, including varieties (social, regional,
or chronological) of the main language.” Where plurilingualism and mul-
tilingualism add up languages that are different and leave their ident
cation unchanged, heterolingualism invites us to think differently about
anguage’. I suggest that we redefine heterolingualism as ‘the mise en scéne
of a language that is more or less foreign all through a continuum of oth-
erness constructed in and through a given discourse (or text).” €
to the categories that isolate fixed entities, the continuum arrang
of types.” In other words, we go fluidly from one language that is so other

5. Cécile Canut, "Pour une nouvelle approche des pratiques langagiéres’, Galiars d'tudes
afficaines 163/164 (2001), hup://etudesafricaines.revues.org/document101.html
6. Rainicr Grutman, Des langues qui résomnent. Lhétérolinguésme an XX sicle québicois, Quebee
City, Fides, 1997, 37.

Myriam Suchet, £Jmaginaire héérolingue, Ce que nous appreanent ls tetes  la coisiedes
Paris, Classiques Garnier, 2014, 19.
8. LouisgJean Calvet and Lia Varcla, ‘De Panalogique au digital. A propos de sociologic
du langage et/ou sociolinguistique et/ou linguistique’, Langage el Socié 89 (1999), 25-58.

Photo: Editions Empire.
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Myriam Suchet

that it is not even identifiable nor decipherable (on the left) to a language
so close that the markers of foreignness are obliterated (on the right):
i the readabilty ; bility
Srestold pri e
of Eneat reada
of highlighted Auto
Use Uscof agloss Mention [Indicators

-

The idea of the ‘mise en scene” makes it possible to emphasise the eonstruct-
ed character of otherness and to recall that each discourse negotiates with
this construction in its own particular way.’ The heterolingual imaginary,
which was elaborated in order to think through the poetics of literary
texts, could be useful to collectives working on constituting the common
What negotiations take place with the otherness of each of the langua
present? How are the respective positions of each one, and the possibility
of fluctuating, constituted?

of langu: Anomalies

TOWARDS RESEARCH AS PERMA!
AND RELATIONAL CO-CREATION

Research carried out through a continuum of foreignness is bound to
end up tongue-tied — that catfish won’t jump. Outside its customary para-
digm, it needs to forge new ¢ [ validity. Conservation cannot really
constitute a model, but it can at least offer one aspect of the model, the
relational — in other words, addressed — dimension. " The point being that
conversation does not seek to communicate so much as to address. It is less
a matter of transmitting a message than of creating the common.

In another text, I suggested the term “ndiscipline’ to designate re-
search that works with the heterogeneities of/in each discipline, as opposed
to interdisciplinarity, which connects disciplines that remain otherwise un-
changed, just as languages brought into contact are assumed to go back
to their initially homogeneous state a they are separated.'' The
point is to consider research, too, as a form of creation, insofar as it causes
a proliferation of possibilities that were hitherto unavailable. Going against
the grain of the syntagma, research-creation makes it possible to ruffle the

Jacqueline Authicr-Revuz, ‘La représentation du discours autre: un champ multiplement
¢, Le Discours rapporté dans lous ses dals, eds. |. M. Lopez Mufioz et al., Paris, 1 Harmatan,

i Sakai, Translation and Subjectivity: On “Japan’ and Cultural Nationadism, Minneapolis,
University of Minnesota Press, 1997, 12-13.
11, Myriam Suchet, dudiscipline!, Montreal, Editions Nota Bene, 2016
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- VULNERABILITY

Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.
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155 Stéphanie Airaud
FAIL AGAIN.

FAIL TOGETHER.
FAIL, BET'TER

VULNERABILITY
AND CO-CREATION
AT THE MUSEUM

Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.
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Co-Creation is a multifaceted publication that is part of a research initiative into co-creation and
socially engaged art practices. Begun in 2013, this long-term initiative has been the work of
Céline Poulin (the director of CAC Brétigny) and Marie Preston (artist and teacher-researcher
at Université Paris 8), along with Stéphanie Airaud (the director of public outreach and cultural
initiatives at MAC VAL). The publication took shape in part around a three-day symposium
at MAC VAL and CAC Brétigny, a master’s seminar in Contemporary Art Media Design of
Université Paris 8 at Villa Vassilieff, and finally an exhibition at CAC Brétigny.

Anew theoretical advance and not simply the proceedings of a symposium, Co-Creation
has allowed us to bring together and get out to the public, in France and abroad, the contribu-
tions this research project has inspired. No comparable reference work existed in France before
the present publication. This book allows us to pursue a dialogue with all those who are con-
tributing internationally to such reflections. It records the development of collective work that
is helping to connect French and international universitics, art centres, museums, art schools,
etc. Different questions raised by co-creation practices and dealt with in earlier iterations are
returned to or are treated in greater depth as new ones emerge. What, for example, is the her-
itage of popular education in co-creation practices? Who is speaking when more than one is
in fact speaking? What is at stake in terms of power and statuses in a group that is working
together? What kind of private connections and what kind of relationship to daily reality does
that involve? What interactions exist between alternative educational methods and co-creation
practices? What methodologies of evaluation, aesthetic or not, are possible?

Made up of theoretical and/or personal texts by philosophers, sociologists, anthropol-
ogists, artists, and art historians, along with several interviews, this edition is organised around
five essential cross-disciplinary themes, namely, conversation, the collective, education, vulner-
ability, and evaluation.

Co-Création, dir. Céline Poulin and Marie Preston, with the participation of Stéphanie Airaud. Editions Empire and CAC Brétigny, 2019.
Photo: Editions Empire.



